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The Importance of How To Be Yourself

-

507062739 FE&HEE Candice
506062524 L5z Nina
507062777 FEEH# Veronica

Motivation

Susan Rawlings (To Room Nineteen)
e Susan committed suicide
1.Marriage
2.Children

3.Husband's affair

Motivation

. Marriage
. Occupation

. Relationship

A W =

. Economy

507062739 K:\E (andice

QOutline

e Motivation
To Room Nineteen & Shirley Valentine

e Canadian television: Workin’Moms

e Conclusion

Motivation

Shirley Valentine

e Shirley found herself back
e Before the trip

1.Prepare certain meal

2.Spend most of time on

family

507062739 Eﬂﬁ Candice

How to find our identities?

50706273 3222 Cance

Canadian comedy

WORKIN' MOMS

Canadian comedy

WORKIN' MOMS
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The difficulty

r The main axis of attention revolves around the heroine Kate.

Three suggestions

1. Stay Loose

¢. Know your Limitation
3. Find your pepole

Kate and her hushand are both elites in the workplace. When

of

||

- -

Kate's son was born, she thought she could take care of the
baby while going to work. In the middle of the story, she had to

give up part of her career for her children.

|

working mom

506062524 Nina R
£

“Conclusion.

507062777 755 53k Veronica

507062777 # 73 Veronica

HW for Eeryone in This Class @2

YOU WANT T0 BE

WISE %

- 7

DO YOUR HOMEWORK!

‘ator.net

Find a more authentic need for yourself

Even though it all seemed chaotic, Kate never gave up
on being herself. She did not give up on these kinds
of difficulties.

daughter, “being a girl, is awesome!”

She even encouraged his friend's

working mom 506062524 Nina 58
®

‘How to survive the fall in 3 easy steps’: Michelle Yeoh(15438)
delivers speech at Harvard Law School

se— TRl

fh

.h.; i ‘

B £ S5 £ EMICHELLE YEOH
R HR023E LA EWHFERE

507062777 & £ # Veronica

507062777 &3 Veronica

p
ar

Rl
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p 7 8

Thank For Listening!

be

yourself
.=an
original
is'wor
more

than
a copy
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20:14

Read 2
20:17

Group voice call started.

’ Tony #K (AFA)

° KEVIN?}*

22:00

opportunity and Equality

- EZ N 48 > summary,

EEBER Background, Themes,
o z

22:04

HERRTE Tony W7k (W9FD)
S © -
RIEFRMEBEZEME

EEZE N 4R > summary,
Background, Themes, Analysis,
At

’ Tony #K (BF)

FEe4—F3 arial

22:13
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Introduction

Opportunity and Equality

Inspired from “The Moment Before the Gun Went Off”

? L]
‘ , . o Racial Integration fljfil &
o Three Movies

507061656 HHEE Kevin
507061694 5442 Lina

507061785 ¥577 51 Tony

Tony Tony

Summary

Hidden Figures [ /D8

In the early 1960s, during the space race and the period of racial discrimination
in the United States, three African-American women, Katherine, Dorothy, and
Mary, worked at NASA's Langley Research Center on calculations related to
the Mercury program. Throughout their time there, they faced frequent
hardships and discrimination due to their race and gender. However, they never
gave up on their dreams and responsibilities. Eventually, they helped NASA in
February 1962 to make John Glenn the first American to orbit the Earth.

15



Tony Tony

The Unfair Their Decision

1. Colored Ladies Room. (All)

1. Katherine shows her amazing math skills in a meeting.
2. Wrong informations. (K)

2. Dorothy begins to self learning the programming language.
3. Can't be promoted. (D)

3. Mary files a lawsuit to apply for admission to the school.
4. Unable to enter school. (M)

Background of Inequality: Lina Power of Humanity: Lina
o In the racially segregated 1960s, African Americans face systemic e Tony's transformation in "Green Book" showcases the transformative power
discrimination, limiting opportunities and subjecting them to social of b ity as he racial prejudice and develops genuine respect
oppression. for Don.
e Don Shirley, a talented musician, confronts racial barriers and prejudice, e Through their friendship, Don and Tony break down societal barriers and

restricting his access to equal opportunities. emphasize the importance of equal respect and dignity for all individuals.

Portrayal of Inequality:
1 Revelation of Equality:

e "Green Book" vividly depicts the harsh realities of racial inequality through
instances of denied access and verbal abuse, highlighting the pervasive e Don and Tony's journey in "Green Book" challenges racial boundaries,
nature of discrimination. illustrating the potential for change and the pursuit of equality and justice.
e Don's substandard living conditions expose the dehumanizing impact of

inequality and the challenges he endures.

42 (Jackie Robinson) Kovi

CHADWICK BOSEMAN | HARSON FORD

Summary e

> In 1947, Jackie Robinson became the first African-American to play in

Major League Baseball in the modern era. He was signed by the Brooklyn
AAdRVa AN CRUE A Dodgers (Los Angeles Dodgers recently) and faced considerable racism in
the process. The film mainly focuses on Robinson's early career, he
struggled with racism and discrimination, and his impact on the game of
baseball.

Green Book (2018) Lina Summary Lina
"Green Book" is a 2018 film set in the racially segregated 1960s. Based on
a true story, it portrays the friendship between Don Shirley, an African-
y 3 American pianist, and Tony Lip, an Italian-American bouncer. Despite
po facing racial discrimination, they embark on a southern concert tour, where
2 = their bond deep The film highlights the chall of racial segregation
and the transformative power of friendship. It emphasizes equality and the
R E E N B |2 importance of treating everyone with respect.
€ OO

16



Racial Discrimination and Segregation e reaking Barriers and Historical Significance xevin

* The film indicates the tough situation of the African-American baseball

> The film exhibits the signifi f Jacki i ing the skin
player Jackie Robinson playing on and off the field. It showcases the O G S e (e S R (e s e

1 ier when playing th fessional 1.
arrogance and prejudice when the baseball game is controlled by the g Py Pl beece
White. > Jackie Robinson carries the responsibilities by himself to be the first
* Jackie Robinson faces the racial discrimination and segregation not only = picresio pbyint e biogastlbasea NG ATE S

. . . .
on playing baseball, but also directed toward him by the fans, opponents, Hebringzeugainpact andcreas i cbppoinii o ie

generations African-American baseball players to a greater racial

and even his own teammates.

integration in sports and society.

Works Cited

Bowdoin College News. "The Problem with Oscar-Winning Movie 'Green Book'." 29 May 2019.
https://; loin.ed: the-probl ith inning-movie-green-book

5/

html.

Ebert, Roger. “Green Book (2018)." RogerEbert.com. Accessed 5 June 2023.
i book-2018.
ps: .

( : L]
O I l l S 1 O I l Lopez, Alissa. "Green Book and the strange appeal of the segregation-era feel-good movie.” Vox, 16
C u. Nov. 2018. Accessed 5 June 2023. https:, VOX. 11/16/° /g book-revi
i Iden-glob

-golden-g!

Roeper, Richard. “42 (2013).” RogerEbert.com. 11 April, 2013.
https://www.rogerebert.com/reviews/42-2013

2.5 IR R &R

507061656 7 1# Kevin
507061694 S Lina
507061785 4338 Tony

17



%~ BHFBEXLRap 24

BEMFERAHAY > o ERE > B @FEREE - HFEw - TSR
FIAARBRA LRANGT D FOaRFIHE AR EENFEUTRAEZGAL
Fo B R  PBER SR EEEMENRAH  REFHLERERFEBRET
WA FE L BURAR KRR LERAE SR AREBABREE o KR
“One out of Many” 4 > XHMEHRMN L ARBERABABLRBOES - BABREE
B~ BREEGHAMER - BABRRDES > KBLERE - EAMBABGEAE X
FIBAABREEMEREHENREF > ERABRTBDENZEST ~ b~ HFARLEHEA -

FEMETHRBR > HAAB T oI EREA - BMETRBE A2 9EN
REEM - AFTER S ULER - ULEA - REGTAER- 55 - MR RAZ
FAELERAS RWMBFERART - 2B TR TRE - Tibiw TR L
W|Hh o BITRFR O WEDARIANZ ZRTIXIME S BRXFHR - £dhbMeiisg o R/
2P THRROBERENEE -RREE - XUEF F - AF 4R - BREXE | KR
BRIt - 8% FARABRA > MASRZ S AL Bt % 7T
AL B H R BB A 0 F BHRR -

EHEEAXLGEE ORI B ERER > F L P AL FRMBENTRY =
ALPFRBELERE > BABRSMREE L% RE 44 TronClass L#3H%H > BHER

P BB RMONE T ERE At RRER - LRARERLBEE A

FaaE2EHI BPABX IS ROBIRLESEE > BB WMo aRa -

58



Mt A

o= g

#E(—)

1.

RINE B AR+ 8§ RB AR

R

N==d
VR

=
;

A
B

: Beckett ( £ RT1e)

BN

=
;

R
juns
lug

4
N

59



D 244k
b AN E TR
“Waiting for Godot” by ) o
HBEA 2kt 2 #IE TR
Samuel Beckett
EN A % R 235 504062037
B B 2023 3 A 21 8 Z#H= (18:40~21:00)

L INTES

¢ BREGEFE RETHRSEEX

o BRI HIH R b

¢ MBELEIGERZIHET

o REIGEBBHE K

¢ EERBBIZE

¢ BB EEHARE text — AT —4TI2 12417 tm R3R.
¢ HIReFihdeagF—a —qndd
¢ HHEFERFGEY

¢ HBEIFEFIFEaNBTHEE

o leBEEGE—— 7] H R

¢ EH F A Samuel Beckett

¢ 3 T Samuel Beckett &— 4

¢ BGEBLBRRERS

o ARRGH E R AT R A RATRILAE R S0

b e NN AT 4

“Waiting for Godot” by ) .
I EAE Y R P A #0R
Samuel Beckett
EN A % RBHIZ 238 506061312
B B 2023 3 A 21 8 Z#H= (18:40~21:00)

L INTES

CHEAARME) & —Fld % @A BER Samuel Beckett A7 5 #1953
FIRE 1955 FHEBMAENK L REE Ky EEALABIA £
Z A Estragon 3% © ¥ #7458 H > Viadimir FF © ikl o 46
HIRRE 0 AMA Pozzo-k & 0 AhE (W EH) Lucky-¥£3iE (R JE
) Fo—L B3 (RIEE) PIENERE - b R RIEFLARR
MEHR AR GCRE BETH- B —BAAHAHFENEE T
CEATH ik THMOBE > RodRUMNtE > Red g
BATR  RE S BAEAN  BAAMHEE > AETHITIEAFERAT
UEE S RARBIBR > AAF G -

Flo k@ REZFREE S E GRS
MRAFHERAA—EREREYHAHLTRLCEHE X

60




R BEEROHE-—AANRBRLEED G - I REierF
RIRE A EH Godot”-32 5 T Rie ) —r—HAARAAFEAMA G —1Mx
2 £2-Boy BRFTMOAF L —HieFRRELEFL -

AIMEFEREFHFERROLE T kA RABEREERKE
HFL4hTEE | T ERETFREIER E0CSAE SR AR
TG &6 T A R A AR

ET—BAZLTE POERERE BB EXREGE
8~ RE > RIITRZACNG BB EFRFREF > RIFRBEARH
AERE @A BF B RES > FREE L E - ERIEALGRE
RF—BAELTLERBEZR o KK FXEFHAREGBEG 0 F +
RyaiB %45 T Rg | 69 hhid sk @ fe 2 hoil B e if BoofrivsE £ A
—HRRERT R NEFAoob 3 Lo E 5 B4 M sk ey ST
A B RAGAM AR BB LB R B MEA T BRRREN *
LA

U B R AL E Beckett HAMTRBFRT ZRA
M) NEBR T REMEBKEHE T T ALERZHORAE - 122
HRABRMRSOATTHEETRABEI A FHA ey ER-E
o ER o FE S BBREAIEY AW ERHEM &
BAE R B F RN R IRIBE > REHFFEAREAOA -

BRIBREALEAGE R AR F AL AFET IR B
RRETAREARMGORRAEIE » R EWRE A QRIERLET
THBKEE  EABCTE  FEBENLECRAMELIA
By EA A RARIB R ATF -

b e NN AT

“Waiting for Godot” by )
EIHEAR 2L 3t R4 RE.
Samuel Beckett
ESS A % Rh IR 2% 506062263
B R 2023 3 A 21 B E#H = (18:40~21:00)

L INTES

G FE B AR F 0N BT Beckett #94£-F R
B o ETHYETAMRE Iy A H TR EH Waiting
for Godot B9 R, A% > A & /4 > YL & A The meaninglessness of
existence and time #v Christian allusions & %#7 7 W8 & o

AN 48 %) Beckett 89— 4 bl £ 1906 F 4 A 13 8 >
% RAF A Good Friday * It —HABRE AT HAWMESR -
AL TEFE BEEEIASTEACHAETRRHE AR

61




A 5 o BB K ¥ Beckett 89 Waiting for Godot #9$L3F A 46
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“Waiting for Godot” by ) .
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Samuel Beckett
EL S ¥ RR IR 2% 507061125
B 2023 F£3 A 21 8B Z#H= (18:40~21:00)
In today’s lecture, I do learn a lot about the background of the
author, Samuel Beckett. The work the lecturer introduced is “Waiting for
Godot.” The play is mainly taking place in the conversation and
interaction between the two main characters, Didi and Gogo. They are
s o waiting for a man called Godot, who never arrives. This play was
e NYE S

originally written in French, and later it was translated into English.

The lecturer’s explanation of various interesting parts of the play
made me know this play and understand different ways of interpreting
the meaning behind it. I have learned a lot from her presentation about
this play.
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“Wait for Godot” is Samuel Beckett’s representative work, and this
work also won him the Nobel Prize in Literature in 1969. “Wait for
Godot” is an absurdist tragicomedy drama. This work is still very
important for modernism and Ireland.

The whole work is divided into two acts, and the story is mainly
through Vladimir and Estragon waiting for Godot’s arrival under a tree.
The author expresses the passage of time and the emptiness of life
through some vocabulary and repeated methods. For example, “Nothing
to be done.” is mentioned in Act I, “Time has stopped.” In Act II, there is
a theme of talking about the passage of time, but “place” is also added.
Not only time passes but places also disappear.

I didn’t really understand it when I first studied it. Just understand
that the work is telling about time. Like nothingness, meaningless
waiting, and the passage of time. Through the explanation of the
professor in today's class, I understand that the work wants to convey
more knowledge and meaning to readers. Such as using mud, muckheap,
and void. to emphasize that life is like a mass of mud, and human beings
struggle with it. Convey the author’s dissatisfaction with his living
conditions. This last work is also atheistic.

EH Ok

“Waiting for Godot” by ) .
2kt FRERS
Samuel Beckett

ORI HIZ 25k 507061204

2023 3 A 21 8 EZ#H= (18:40~21:00)

2k

After this lecture, I found out that Samuel Beckett is a writer who
has an extraordinary perspective on life, although many people might
conclude that Beckett is a pessimistic person due to his works. However,
I quite approve of Beckett’s values and his way of life. “Ever tried. Ever
failed. No matter. Try again. Fail again. Fail better” is one of the quotes
that impress me, because it describes human life realistically, he also
suggests that great art arises from failure. I really agree with these
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perspectives, somehow, I suppose that I and Beckett can be friends.
“Waiting for Godot” is a very interesting play. It seems that nothing
happened in the two acts, but the interaction and the conversations of the
two main characters, Gogo and Didi, are worth thinking about.
Interestingly, Beckett seldom gave his own explanation to the audience,
and I think it’s a smart move because that will make the audience keep
guessing the plot, and everyone will have their own version of the story.
I think this play is trying to describe the impotent feeling that will
constantly come up in humans’ daily life. When we are facing something
inevitable, such as aging, death, and war, we feel powerless, on the other
hand, if we look back at history, we will discover that many tragedies
keep repeating, just like the two acts in this play. All of the repeated
tragedies and impotent feelings will follow us until our short life end.
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Samuel Beckett
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I really enjoyed this speech on Samuel Beckett, “Waiting for Godot”
can be viewed as a masterpiece of 20th-century literature. It explores
themes like human existence, meaninglessness.

The play left so many unanswered questions that the viewer can

e NS interpret it in multiple ways.

I really like Beckett’s quote: “Ever tried. Ever failed. No matter. Try
Again. Fail again. Fail better.” I believe everyone feels the same as we
have all failed something in life, but the one who acknowledges and
never gives up will always strive for victory. This also reflects Beckett’s
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somewhat harsh life, especially during his time in WW2.
Overall, I really liked listening to and studying this play although it is
really hard to understand some complex themes and open-ended ideas.
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“Waiting for Godot” b ) .
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Samuel Beckett
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“Waiting for Godot” is a play that created by Samuel Beckett. It is a
play full of the emotions of waiting for the hope or the dream comes
true. After the speech of professor Tseng, I got lots of minds of myself.
As an ordinary people, we’ve considered a lot of our life. We are hoping
to be rich, handsome, tall etc. It is a great opportunity to reflect
ourselves what’s the value of life. The play usually indicates the problem
of the protagonists still waiting for Godot. I would rather explain Godot
is a dream never come true than the hope of life. The protagonists of the
play are the role that provides the situation of waiting for Godot; but
keep doing the same thing to let it come true. The theme of the play is
called Existentialism, it is important for us to understand the meaning
and learn from the characters of it. The play mostly focuses on the
characters still waiting for another person. In my opinion, making a
decision is always important than working hard. Pretending the hope or
dream would arrive is useless, but it is as same as the thing we are

constantly doing every single day.
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NO MATTER
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I want to express my gratitude to Ms. Tseng for introducing us to
the works of Samuel Beckett and the concept of Theatre of the Absurd.
Her presentation helped me understand the great work and I realized
why Charlie Chaplin always wore a top hat in his silent movies after the
presentation.

Although I found it challenging to comprehend the works
associated with the Theatre of the Absurd, where the characters' words
and actions seem illogical, I realized that these plays reflect our real-life
experiences. Our society is full of absurdity, and these plays serve as a
mirror to that fact. If I were to interpret the Godot in "Waiting for
Godot," T would say that Godot represents hope and dreams for the
future, which is inspired by professor Cecilia.

Thank you for the night that the I was inspiring to understand the

work from different perspectives.
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After listening to the presentation of the Beckett’s life, there was no
doubt in my mind that Beckett was a genius and a hero.

In addition to his great body of work and winning of Nobel Prize of
literature, he was awarded the Croix de guerre and the M¢daille de la
Résistance by the French government for his efforts in fighting the
German occupation

Waiting for Godot, a tragicomedy in two acts by Irish writer
Samuel Beckett, published in 1952 in French as En attendant Godot and
first produced in 1953.

The play consists of conversations between Vladimir and Estragon,
who are waiting for the arrival of the mysterious Godot, who continually
sends word that he will appear but who never does.

Becket shows the world a way of escaping from sufferings of life.
Life can be spent like Estragon and Vladimir: doing nothing, having
irrational behavior, passing the ball and act ridiculously.

I particularly like Vivian Mercier’s quote: the first play shows
consummate stagecraft. Its author has achieved a theoretical
impossibility-a play in which nothing happens, that yet keeps audiences
glued to their seats. What’s more since the second act is a subtly
different reprise of the first, he has written a play in which nothing
happens, twice.

However, I have different understanding about the final words in
PPT

“Fail again

Fail better”

I don’t think it means that the world is going to get better in a
positive way. This is just Beckett ’disappointment in the world at that
time, and the final loss of the hope. “Fall better” is simply the ultimate

compromise and acceptance of failure.
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After this speech, the professor let us have a deeper understanding

of Beckett and explained some important passages of Waiting for Godot.
What impressed me the most was that there was a theater once
performing Waiting for Godot in Taiwan. In fact, I didn’t see any troupe
performances before, so when the professor introduced the troupe in
Taiwan that once performed Waiting for Godot, 1 became a little

e RNTE

interested in the troupe. Finally, I am very grateful to this opportunity to
participate in this speech, and I have learned a lot. The whole class
passed in a very relaxed and pleasant time.

I must say that it is a very meaningful class. In the process of taking
courses, we can improve our knowledge, and I think it is the biggest

reward that this class brought me.
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Today’s lecture focused on the throughout introduction and analysis
of the work “Equus”, a play written by Peter Shaffer. The play's plot
centers around a psychologist aiding a teenager to overcome his mental
issue, who is known to engaged in the crime of harming several horses.
As the story progresses, the psychologist starts to understand the
teenager more. It leads him to question himself if it is right to correct the
teenager to make him “normal” to society.

During the presentation of the lecture, I started to gain a better idea
of the work’s structure, its author, and its symbols. The lecturer even
prepared a film based on the play, which makes the class more
interesting. By introducing different methods of exploring and
experiencing the play, it is certainly easier for us to catch the meaning
and implication behind the interaction and events between different
characters. For example, the most remarkable part of the film for me is
the clip when the teenager sneaked into the stable and got his hand on a
horse himself at midnight. The way the film portrays this slightly
explicit part of the play is unique and exceptional.

After the lecture’s explanation in this work, I now have a better
idea of the play’s plot. I will try to read the play again and look into it

more closely.
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When 1 first studied the work “Equus” by myself, I actually didn’t
know much about it. It can only be seen that this is a literary work about
psychology and sociology. To the professor’s explanation in class. Let
me understand more deeply that “Equus” also explores family, husband
and wife, parent-child, belief, and other aspects.

The whole drama is constantly in “normal” and “abnormal”. In
society, many people seem normal on the surface, but there are many
unknown things behind them. He also had some problems with his
marriage to his wife, according to the therapist who treated him. A big
reason why Alan seems abnormal is also because of family factors.
Alan’s father is a partisan and believes in the real world more. But his
mother is a devout Christian, looking forward to the illusory world. And
forced to believe in religion together when Alan was young. Growing up
in this distorted environment caused him to gradually become abnormal.
The so-called abnormality in society may just be that these people have
unique preferences, so they are criticized as abnormal and have a
mentality of doubt and denial about themselves. The meaning between
normal and abnormal seems to be a contradictory relationship.

In the end, although the psychiatrist Martin said that he was cured.
Make him a “normal person”. At the same time, he also felt that he had
ruined the most sincere and simple things in Alan’s heart. He just put his
thoughts and feelings fully in front of people, but this is not recognized.
In real life, people can only digest and vent in their hearts. I have always
found psychological and spiritual healing to be very difficult. My family
has severe depression and bipolar disorder. As doctors, they must first
formulate a standard criterion for normal people to judge the severity of
the disease. At the same time, it is necessary to analyze and judge the

patient’s condition and thoughts based on personal experience. It is also
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difficult part to make patients willing to accept treatment and
psychological counseling. In contrast, mental illness is much more

difficult than physical illness.
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The play delves into the exploration of the relationship between
humans and animals, prompting me to contemplate the significant role
animals play in our lives. Alan’s pathological obsession with horses
stimulates my thoughts on the emotional connection between humans

C NS and animals, making me realize that animals are not just companions but

also teach us how to respect and protect nature. The play also triggers
reflections on passion and self-discovery. Alan’s pathological infatuation
with horses reveals his intense desire for pursuing what he loves, leading

me to ponder my own pursuit of passions and the importance of finding
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my true self. The character of psychiatrist Dysart also faces similar inner
turmoil, as he envies Alan’s passion for horses while being aware of his
own longing for authenticity. This understanding reminds me that
everyone has their own unique passions and journey of self-discovery,
and we should courageously pursue our true selves beyond societal
expectations. Lastly, the symbolism and metaphors employed in the play
add depth to the story. The horse, as a symbol of freedom and primal
instincts, sparks contemplation on the value of freedom and authenticity.
These symbols serve as reminders for us to be sensitive to our inner

desires and bravely pursue freedom and our true selves.
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Peter Shaffer was a British playwright and screenwriter known for
his works in the theater. One of his most famous plays is “Equus,” which
was first performed in 1973. “Equus” explores the complex and
controversial themes of passion, obsession, and the blurred boundaries
between sanity and madness. The play tells the story of a psychiatrist
named Martin Dysart, who is tasked with treating a young man named
Alan Strang. Alan has committed a violent act of blinding several horses
with a metal spike and is sent to a psychiatric hospital. Dysart’s
investigation into the motives behind Alan’s actions leads him on a
journey of self-discovery as he grapples with his own emotional and
psychological struggles. “Equus” by Peter Shaffer is a deeply
thought-provoking and emotionally intense play that delves into the
complexities of the human psyche. It explores themes of passion,
obsession, and the search for meaning in a society that often suppresses
individual desires. The religious and erotic undertones throughout the
play add another layer of intrigue. Alan’s intense and almost spiritual

connection with the horses reveals the power of passion and the human
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need for transcendence. It raises questions about the nature of faith, the
role of spirituality in our lives, and the potential consequences of
suppressing our desires. “Equus” is a masterfully written play that
challenges our perceptions, explores the depths of human nature, and
raises profound philosophical questions. It forces us to examine the
tension between societal expectations and individual freedom, and
ultimately leaves us pondering the nature of passion, identity, and the

human condition.
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kXA “Equus” by Peter Shaffer 2ok 4t 4, H IR
3P EFAHE 23R 507061656
5 2023 5 A 16 B EH = (19:25~21:20)

“Equus” is a play created by Peter Shaffer initially in 1973. The
play is about the exploration of sexuality from human to animal. The
story points out the natural desire of the protagonist Alan toward the
horse. The main theme of the play includes the passion and desire

i toward the horse, sex and sexuality, religion and worship. The
e RNTE

protagonist Alan demonstrates his love to the horses. It is difficult to
imagine that a human being could love an animal like him. The concept
of the play indicates the natural desire to challenge traditional thinking.
The play provides me with various images of human’s desire, it’s hard to

explore the real side of the mentality and sexuality. It is normal for a
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teenager to release their sexual desire, but the point is to challenge the
taboo and restrictions of society. So far, it is a meaningful play for the
young generation to reflect on the behavior and thinking of how to
correctly release the natural desire. Professor Wang is so professional in
explaining the details of the play, not only mentioning the protagonist
Alan worships the horse, but also telling us about his inner part of his
mind. The story contains the ability to explore human desire. It is a
strong and deep play for the audience to feel the atmosphere and the
situation that Alan experiences in his lifetime. Overall, it is a wonderful
opportunity to join the presentation of professor Wang. Learning his way
of looking toward the play helps me approach the play. It’s a highly

recommended play to all the young readers.

b e NN AT 4

b ] “Equus” by Peter Shaffer =L R4 HE &b 3
A EF IR 255 507062739
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The doctor also needs salvation.

Ha Ha %% triumphant call

man-bit
mount+people X & 3k ¥ A% A& M B 44
Squire ¥ +

Alan was controlled by horses (slave)
Imagine he is in a battle
Advanced neurotics

Alan pretended he is a horse. (hypnosis)

b e NN AT 4

EEEA

“Equus” by Peter Shaffer # H Ak

ELFA

I EHHIR 258 507062777

Elf'j:- Fel

2023 45 A 16 B EHA= (19:25~21:20)

Y]

Apart from gaining a lot from this speech, it also rekindled my
passion for drama. Professor Wang’s qualifications are very powerful
and professional. His conclusion on “Equus” is to discuss different
civilizations and Equus’s Alan by referring to Apollo and Dionysus.
Whether normal or abnormal needs to be treated or the society needs to
escape and learn. At that time, I was frowning and thinking about why
the professor kept using Greek culture as a metaphor even to the
conclusion of the discussion.

What impressed me very much is that the phrase “holy of holies” is
related Alan’s own sect, and the stable is the main temple. “Holy of
Holies” after Professor Wang’s explanation, I knew it was ' Z & A |
The Holy of Holies is considered to be the dwelling place of Jehovah,
and it is the most sacred place. I think Martin’s way of metaphor is
satirizing Dora’s fanaticism for religion, which led to his son’s hobby
today. Also, the phrase “Ha Ha” these two double words that me very
curious, so I checked the story and the definition for it. The phrase “Ha
Ha” is a reference to a Bible story about a horse that Dora told Alan in

his childhood. In the Bible, “Ha Ha” is a triumphant call. In Alan’s
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created religion, the field gets that name because it is the site of Alan’s
religious and sexual rituals with the horses (Nugget).

Originally, I wanted to ask the question I was most puzzled that
day, which moment really made Alan become a horse lover? I think it
was when he was 6 years old riding a horse on the beach. Frank’s violent
action, which forces Alan off of the horse, is traumatic to the
six-year-old boy and powerfully shapes his relationship with horses
from that moment on. In this moment, the adults are distracted by other
things: Frank is more concerned with protecting his own dignity, and
Dora is more amused than worried about their situation. Neither parent
seems to give much thought to the fact that Alan was physically injured
in the confrontation, and certainly they don’t recognize the profound

impact that the incident and Alan’s experience with the horse has had on

him.
VR NS T
HEEAE “Equus” by Peter Shaffer =X R4 E
3P EFAHE 23R 508061081
B 2023 F£5 A 16 B EHA= (19:25~21:20)
Equus is an immensely successful play, captivating audiences in
both London’s prestigious West End and the bustling streets of
Broadway in New York City.
It masterfully reveals the tale of a psychiatrist’s endeavor to heal a
young man having an obsessive fixation on horses. Amidst the father’s
) i skeptical outlook and the mother’s religious dedication, the protagonist
LN

has developed an extraordinary reverence for horses, perceiving them as
divine beings embodying immense religious and sexual potency.

The play delves deep into the profound conflict that arises when an
individual’s values and desires, characterized by Dionysian ideals of
liberation and self-fulfillment, clash with the prevailing social norms and

established institutions that adhere to Apollonian principles.
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